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SYNOPSIS 

 
Act I 
A piazza in Seville, in front of Bartolo’s house. Count Almaviva, grandee of Spain, has seen the 
beautiful Rosina on the Prado in Madrid and has followed her to Seville, disguised as a student. 
Below her window, he serenades her. Figaro enters, singing. Figaro is the town barber, and 
knows everyone’s secrets. He tells Almaviva that Rosina is the ward of Dr. Bartolo, who intends 
to marry her. Almaviva learns that Figaro was once Bartolo’s valet, and now the count offers 
Figaro a fee for helping him. The wily barber comes up with a plan: he suggests sending the 
Count into the household disguised as a drunken soldier. 
 
A room in Bartolo’s house. Rosina has only heard his singing voice, but she is determined to 
meet and conquer this new suitor, who she thinks is named “Lindoro.” She writes him a note. 
Bartolo arrives with Don Basilio, the music teacher. Basilio warns the doctor that Count 
Almaviva has been seen in Seville, and may be trying to court Rosina. He suggests that  Bartolo 
spread some evil rumor about the Count to drive him away. 
 
Figaro has overheard their plot. He promises to deliver Rosina’s note to his cousin “Lindoro” … 
who is really Almaviva.  
 
The Count comes in, disguised as the drunken soldier, demanding lodging and letting the 
astonished Rosina know with a wink that he is beneath the military disguise. The Civil Guard 
arrives to arrest Almaviva, but he reveals his true identity… to everyone’s surprise except 
Figaro. 
 
Act II 
Inside Bartolo’s house. Bartolo is lost in thought. Might the soldier have been a spy? A visitor 
enters and introduces himself as “Don Alonso” … but he is actually Almaviva in disguise. He 
says the music teacher, Don Basilio, is ill, so he will give Rosina her music lesson. Alonso gains 
Bartolo’s confidence by showing him Rosina’s letter to the Count. He offers to tell her that a 
mistress of the Count’s gave it to him, to prove that the Count is only toying with her affections. 
Convinced that the music teacher is authentic, Bartolo approves the music lesson. Rosina 
recognizes the count is disguise, though she still thinks his name is Lindoro. As Bartolo begins to 
nap, their music lesson becomes a declaration of love. 
 
Figaro enters, ready to shave and trim Bartolo, and contriving to steal a key to Rosina’s balcony. 
Suddenly the real music teacher, Don Basilio, arrives … in perfect health. Almaviva bribes him 
to pretend his is ill, and Figaro and Rosina shoo him out. While Bartolo is getting his shave, 
Almaviva… who Rosina knows as Lindoro… whispers to her that he and Figaro will come at 
midnight so the lovers can elope. Bartolo overhears them. Realizing he’s been tricked again, 
chases them all out in a fury. 
 



Bartolo’s maid, Berta, thinks this household is crazy. Bartolo intends to marry Rosina that very 
night. He sends Basilio to fetch a notary. 
 
Bartolo shows Rosina her note to “Lindoro,” telling her the Count and her lover are conspiring 
against her. At this point, of course, she doesn’t know they are one and the same... so she agrees 
to marry Bartolo after all.  
 
At midnight, during a thunderstorm, Figaro and the Count climb a ladder and let themselves in 
with the key Figaro swiped. Rosina confronts them. It’s Lindoro she wanted, she says; she wants 
nothing to do with “your vile Count Almaviva.”  
 
The “vile” one finally reveals himself to be Lindoro. They are overjoyed… until Figaro realizes 
that Doctor Bartolo has foiled their escape by moving the ladder. 
 
Basilio arrives with the notary… but after another bribe from the Count, Basilio agrees to 
witness the wedding of Almaviva and Rosina.  
 
By the time Bartolo rushes back in, the deed is done and Rosina has become a Countess. And 
once he realizes he can keep the dowry, Basilio relents. So they all celebrate the newlyweds, and 
all ends happily in Seville. 
 


